NOTES ON THE TEXT
OF THEOCRITUS’ IDYLLS

Abstract: The author discusses and attempts to solve various textual problems which are
contained in Theocritus’ ldylls.
Key words: Theocritus, Greek textual criticism.

Resumen: El autor trata varios problemas textuales de los Idilios de Tedcrito, a los que
pretende dar solucién.
Palabras-clave: Tecrito, critica textual griega.

1. THE Rout OF SPRING

At Idyl[ 13, line 25ff. Theocritus states that the Argonauts set sail for Colchis at the rising of the
Pleiads, i.e. at the beginning of summer:

"Apos 8 dvtéNovTt Tlehelddes, éoxatial 8¢
dpva véov BookovTl, TeTpappévou elapos 1o,
TAROS vauTLAaAS pLLrdokeTo Belos dwTos
Npwwy, Kolhav 8¢ kabLdpubérTes és’ Apy
‘EX\domovTov {kovto véTw TelTov dpap dévTl

Translation by Gow!:

«And when the Pleiads rise, and, spring now turned to summer, the far uplands pasture the
young lambs, then that noble band of heroes bethought them of their seafaring; and taking their
places in the hollow Argo they came to the Hellespont with three days of fair wind from the
south».

In his commentary on this passage, Gow discussed the meaning of the words TeTpappévov
elapos 1dn, in line 26. I would like to suggest that Theocritus has employed a metaphor which is
expressed by the participle TeTpappévov. Spring is imagined to be metaphorically routed by
summer: cf. LS] s.v. Tpémo III: «turn or put to flightr. Thus the words teTpappévov elapos #dn
mean «when spring is already being put to flight». For the fact that metaphors were often
expressed by one word in Greek cf. Mus. Phil. Lond., vol. 4, page 61ff. Dover’s note ad loc.: «has

U Cf. AS.F. Gow, Theocritus, Cambridge 1965.
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been turned» = «has changed» is inaccurate. Cf. Manetho I, 72 kikhos, 80Te TpémeL Tupthapméos
dpnv: Thes. s.v., Tpémw 2384 B-C. Tpémew = «in fugam vertere».

2. THE VOYAGE OF THE ARGO

At Idyll 13, line 32ff. Theocritus describes how the Argonauts left their ship and prepared a
meal:

€xBdvTes & €émi Oiva katd fuya Salta méEVoOVTO
Setehwot, molol &¢ plav oTopéoavTo xapelvav.
NeLtpav ydp oy Ekelto péya oTBddecowy duetap,
&vbev BolTopov OEL Bablv T’ éTdpovTo KiTELpOV.
Translation by Gow:
«And stepping out upon the beach they made ready their meal in the evening two by two, but
one resting-place they laid for all, for there was a meadow with mighty store of litter for their

couches, whence they cut sharp sedges and tall galingale».

The reader will note that according to Gow?, the Argonauts prepared their meal «two, by two»
(kata Cuyd). It is, however, more likely that the Argonauts are said by the poet to have left the ship
«two by two». Each bench of the Argo was imagined to have held two Argonauts: cf. Ap. Rhod.,
Arg. 1, 396. Hence the Argonauts are said to have left the ship «in pairs», i. e. bench by bench.

3. HYLAS AND THE SPRING

At Idyl[ 13, line 39f. Hylas is said to have found a spring:

Tdxa 8¢ kpdvav évomoev
Mpévw v xwpo.

line 40 x&pw : xopTw V. L.
Translation by Gow:
«Soon in a low-lying place he spied a springy.

In line 40 Gow printed the reading xwpw. I would like to point out, however, that better sense
is provided by the reading xéptw. Hylas is said to have found a spring «with pasture lying by it»
(hévw? v xopTw).

2 Followed by Dover ad loc. Why on earth should Pers. 881). For the dative cf. Gow’s note on Idyll 13,
the Argonauts prepare «their meals in pairs»? line 29. The word fjuevos (cf. Dover ad loc.) cannot
3 Cf. LS] s.v. évfjpar. Cf. also LS]J s.v. mpdonuat: «to mean «ow-lying» (Gow) or «hidden away» (Dover).

be or lie near», vacol ;... T@d¢ yad mpoonuevar (Aesch.
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NOTES ON THE TEXT OF THEOCRITUS’ /DYLLS 393
4. A TEXTUAL PROBLEM IN THEOCRITUS /DYIL 13

At Idyll 13, line 43ff. the poet mentions the nymphs who fell in love with Hylas:

VdaTL & év péoow Niudar xopov dptilovTo,
Nipdar dkotpnTot, Sewval Beal dypolwTals,
EWvika kal Malis €ap 0’ d6péwoa Nixera.

In line 45 Gow translated the phrase €ap 6’ 6péwoa Nixeia as «and Nycheia with her eyes of
May». In other words, Gow regarded the words ¢ap 6péwoa as an internal accusative®. It is,
however, possible to make better sense of the transmitted text if we understand that Nycheia is said
to «attend to» (bpéwoa) spring. For this meaning of 6pdw cf. Gow’s note on Idyll 15, line 2. Cf.
also LS] s.v. 6pdw 11, 2: «see to» (Od. 8. 443, 16 mopa). The nymphs, like the Hours, were
connected with flowers and spring. Cf. Orph. Hymn 51, 15 Noppar ... elapoteprels («rejoicing in

spring).

5. THE NYMPHS AND THE GADFLY

At Idyll 13, line 48f. the Nymphs are said to have fallen in love with Hylas:

Tacdwy yap €pws amads ¢pévas éEedpdpnoev
"Apyelw éml maidi.

Gow noted that the critics® have been puzzled by the meaning of the verb ¢Eedpépnoev. I would
like to suggest that better sense is provided by the variant reading dpdesévnoev. The poet is
alluding to Od. 22, line 300 where the gadfly (oloTpos) is said to have «disturbed» (¢56vmoev)
cattle. For the gadfly and love cf. also Ap. Rhod., Arg. 3, 276.

6. HyLAS AND THE NYMPHS

At Theocritus, Idyll 13, line 49ff. Hylas is said to have been dragged down into the water by the
nymphs:

kathpLe & és pélav Udwp
dfpdos, ms OTe TUpcds AT’ olpavol TpLmev doTYp
dbpdos év mohrTw

The critics have been puzzled by the meaning of this passage: cf. Gow’s note ad loc. The
comparison with a star, however, suggests that Theocritus has used the adjective d6poos (i.e.
«noiseless, silent»).

4 Dover follows Gow. Gow (ad loc.) admits that the > Cf. also Dover ad loc., who thinks that éEcdpdBnoev
internal accusatives governed by opdw ez sim. denote a must mean here «put to flight», without being able to
manner ("Apnv «murderously»; mp «in a fiery manner», quote any parallels.

etc.), whereas ¢ap does not fit into this category («much
more imaginative than the nouns elsewhere so used»).
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Hylas is said to have fallen «without noise» (d6poos) into the water, just as a shooting star falls
«without noise» (d6poos) from the sky. Cf. LS] s.v. etfpoos («loud-sounding») and morv6poos
(«clamorous»).

According to Apollonius Rhodius, however, Hylas cried out when he fell: cf. Arg. I, 1240. Note
the felicitous oppositio in imitando between Theocritus and Apollonius.

7. A MOUSE AND PITCH

At Idyl[ 14, line 50f. Aeschinas states that he wishes that he could fall out of love:

kel pév dmooTépaiptl, Ta mdvTa kev és Séov €pmol.
vov 8¢ mobev; pts, pavtl, Ouuvixe, yebpeba mlooas.

line 51 moBev : mob” s v. 1.
Translation by Gow:

«If only I could fall out of love all would go as it should; but as it is, how can I say? I'm like the
mouse in the pitch-pot, as they say, Thyonichus».

The reader will note that Gow printed the reading mé6ev in line 51. Better sense can, however, be
obtained from the transmitted text if we print the variant 106’ &s and translate as follows: «As it is
(Vv 6¢), like, they say, a mouse once upon a time (o6 ’), we have tasted pitch, Thyonichus». Cf. LS]
s.v. mote III, 1 : «esp. in telling a story, once upon a time, ovtw motT’ fw uds kal yakij Ar. V. 1182».

8. PERSEPHONE AND HADES

At Idyl[ 15, line 94f. Praxinoa states that she only wishes to have one master:

pn ¢in, MeAT@des, 05 U@V KapTePOs €in
mTAAY €VOS. OUK ANéyw. U] HOL Keveav dmopdéns.

Translation by Gow:
«Persephone, don’t let us have any master but the one. So there; don't level an empty pot for me».

According to Gow, Praxinoa is alluding to «the king, rather than her husband, for whom she
has scant respect (8ff.)». It should be noted, however, that the reference to Persephone makes it
obvious that Praxinoa is alluding to Hades, who was regarded to be all-powerful. Cf. //iad 13, 415

"Atdos ... kpatepoto. Cf., for epithets such as mavdapdTwp, TavTokpdTwp, kpaTEPSS, etc.,
Bruchmann, Epith. Deor., s.v! Aidns.

9. ON THEOCRITUS’ (GRACES

At 1dyl[ 16, line 5 Theocritus asks who would like to be a patron for his poetry:
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Tis yap TGV 6mbooL yhavkdv vaiovow LT MO
NueTépas Xdpitas meTdoas UmodéEeTal olkw
domacios, o008 alfis ddwphTous dmomépuet;

Translation by Gow:

«Who, of all that dwell beneath the bright daylight, will gladly with open house receive our
Graces, nor send them back without a guerdon?»

The critics have been puzzled by the meaning of the participle metdoas, in line 6. I would like
to suggest that the poet is alluding here to the fact that his poetry was written on a papyrus roll,
which had to be unfolded by the reader. We should therefore translate as follows: «Who, having
spread out (metdoas) our Graces (i. e. my poems), will receive them gladly in his house?»

10. ON THE FAME OF SIMONIDES
At Theocritus, Idyl[ 16, line 44 the poet refers to Simonides of Ceos:
€l pn Oelos dolddos 6 Knos aldoda dwvéwy

In his commentary on this passage, Gow stated that the readings «0¢los and dewoés are both
plainly preferable to ketvos... and there is little to choose between themy. I would like to point out
however, that the reading ketvos makes perfect sense. The words ketvos doldés mean «that famous
singer»: cf. Nicander, Alex., line 105 Aayyeins mopa kelvo («the famous spring of Langea»). Cf.
also my Studies in the Poetry of Nicander, page 39 and G. Giangrande in Sic. Gymn. 1989, vol. 42,
page 20.

The adjective 6elos, as a mere epitheton ornans (so Gow ad loc.) and Sewds (platitudinous) are
contextually inferior readings to kelvos, which, in the sense «celebrated», «famous» underlines that
the famous Simonides made famous those whom he sang and who, without his poetry, would have
remained obscure.

11. ON THEOCRITUS AND THEBES
At Idyll 16, line 104 ff. Theocritus addresses the Graces of Orchomenus:

O ETedletol Xdpites Oeat, & Muwleltov
"Opxopevor puhéotoal amexBopevov mote OMBals
dkMnTos peEv Eywye pévolul Kev, és 8¢ KaelVTwy
Baporjoas Moloatol obv apeTépatow {otp’ dv.

The passage has caused difficulties to the critics because they have connected ©1Bats with
dmex0opevor and not with pévowut. This would indicate that «the Graces are enemies of Thebes», a
fact which, not surprisingly, puzzled Dover, and moreover, if we connect dme x86pevor with ©1Bats
pévoyt must be made to mean «I will stay (at home)» (Dover) or to be equivalent to otk Toyu
(Gow), both of which suggestions are untenable. If we remember that Egyptian Thebes was, in
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Hellenistic times, a literary centre where Posidippus resided (D. L. Page, Select Papyri, vol. 111,
Loeb edition 1970, page 471), all these difficulties are eliminated. ©MBats, in line 105, denotes
Egyptian Thebes, and accordingly Theocritus means that if he is not summoned by anybody he
will stay at Thebes (61Bats, locatival dative). We should put a comma after mote and translate as
follows: «O Graces, goddesses whom Eteocles adored, O ye that love Minyan Orchomenus, hated
of old, when no man summons me I will stay at Thebes (67Bats), but to the houses of them that
call I will take heart and go, together with the Muses». The phrase dmex66pevér mote means
«hated of old», and refers to the fact that Heracles hated and defeated the Minyae (cf. RE VI, 433,
quoted by Gow). Note the elegant enjambement ©nBais / dxkntos ... pévoipt.

The position of pév is of course perfectly normal.

Theocritus is patently alluding to Homer, /liad 9, 381-2; Opxopevév ... ©1Bas Alyvrtias.

12. THE MARRIAGE OF HELEN AND MENELAUS

At Idyll 18, line Iff. Theocritus describes the wedding of Helen and Menelaus:

"Ev mok’ dpa ZmdpTa EavbbTpixt map Meveadw
mapBevikal BdANovTa képals Ldkwbor €xoloal
mpoahe veoypdmTw BaNdpw xopov €oTdoavToO,
8dexa Tal mpdTal mOALos, Péya xpfua Aakaivdv,
avika Twbdaplda katekAd€ato Tav dyamaTtdv
praoTevoas ‘ENvav 0 venTepos’ ATpéos UulGv.

The critics have been puzzled by the meaning of line 4. Perfect sense can, however, be restored
to the transmitted text if we place a full stop after mo\os in line 4, and translate as follows:

«Once, then, in Sparta, at the palace of golden-haired Menelaus, maidens with blooms of
hyacinth in their hair formed a choir before the newpainted bridal chamber - twelve in number
were they, the foremost in the town. There was® a mighty crowd” of Spartan women (uéya xpfipa
Aakawvav) when Atreus’ younger son had closed the doors on his beloved Helen, Tyndareus’
daughter, whom he had wood and won».

Theocritus means that when the twelve maidens sang the wedding-song for Helen and
Menelaus, a large number of Spartan women were also present to witness the occasion.
13. A WEDDING-SONG IN THEOCRITUS

At 1dyl[ 18, line 7f. the poet describes how girls sang a wedding-song for Helen and Menelaus:
deldov & dpa maocal és €v pélos €ykpoTéoLoal

moool mePLTAéKTOLS, UTO & Taxe dOp’ tpevaiw.

¢ Note the ellipse of the verbum substantivum: cf. 7 «A mighty hostr, Gow ad loc.
my Studies in the Poetry of Nicander, page 51. The

asyndeton is of course common in Theocritus.
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Translation by Gow:

«And all in unison they sang, beating time with weaving feet to their song, while the house
rang with the bridal hymn».

Gow noted that the adjective mepimiéktols has puzzled the critics®. I would like to suggest that
we should print the variant reading mepi\émTois®. We are faced here with an example of adjectival
enallage. The chorus are said to beat time with their «admired» feet. It is, of course the girls
themselves who are looked at from all sides. For other cases of adjectival enallage in Theocritus cf.
my commentary on Theocritus, Idyll 24 (Amsterdam 1979), page 92.

14. A HymN TO CASTOR AND POLYDEUCES

At Idyll 22, line Iff. Theocritus announces that he is going to sing a hymn to Castor and
Polydeuces:

‘Yuvéoper ANdas Te kal alyldyxov Aldos uiw,
KdoTopa kal ¢oBepov Tlohuvdelkea muE Epebilely
xelpas émlet€avTta péocas Boéoloww aotv.
line 3 péoas Reiske: péoots codd.

Translation by Gow:

«We hymn the two sons of Leda and of aegis-bearing Zeus, Castor and Polydeuces, grim to
challenge in boxing when he has strapped his palms with the oxhide thongs».

The reader will note that Gow printed Reiske’s alteration péoas in line 3. Textual alteration is,
nevertheless, not necessary. The mss. reading péoots!? refers to the fact that boxing-matches took
place in the midst of men. Thus the poet states that Polydeuces is grim to challenge when he has
joined his hands to oxhide-thongs in the midst of a crowd of men.

15. POLYDEUCES AND WINE

At Idyll 22, line 34f. Theocritus describes how Castor and Polydeuces wandered apart from
their comrades:

KdoTwp 8" aloAdTwlos & T olvwmos TToAvdelkns
dpdo épnudleckov amomAayxbévtes €Talpwy

In his commentary on this passage, Gow discussed the possible meanings of the adjective
olvwmés. I would like to add that Theocritus is alluding here to the fact that the name Polydeuces

8 «The figure is somewhat violent» Gow ad loc. 10 Cf. LSJ s.v. uéoos III: «uéoov, T6, midst». Cf. also
% Gow regards mepiBN\émToLs as «plainly inferior» Iliad 4, 444 &uBake péoow. Note the use of the poetic
because he is not acquainted with enallage adjectivi. plural: cf. my Studies In The Poetry Of Nicander, page 8.
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was connected etymologically!! with the noun detkos, i. e. «sweet wine». The implication is that
Polydeuces’ face was flushed with the effects of much sweet wine. Accordingly, olvwmés means here
«wine-colouredy.

16. AMycus’ LION-SKIN

At Idyl[ 22, line 51f. Theocritus describes Amycus’ lion-skin:

avTdp UMEP VAOTOLO KAl aUX€VOs NWPELTO
dkpowv Séppa AMovTos APNUUEVOV €K TOBEWMVLV.

Translation by Gow:
«A lion-skin fastened by the paws swung on his back and neck».
Gow was puzzled by the meaning of this line. All becomes clear when we realize that Theocritus
has employed the verb imepalpw!? in tmesis.
We should translate as follows:

«A lion-skin fastened by the paws, rose above (Imep ... fuwpeiTo) his back and neck».

The lion-skin is imagined to have covered Amycus’ head as well as his body.

17. WATER FOR POLYDEUCES
At Idyll 22, line 62f. Polydeuces asks Amycus for water:

T1I0. Satpdvl’, obd’ dv Tovde miely UdaTos oiye Soilns;
AM. yvuoeat, €l oev Slos dvelpéva xellea Tépoel.

Translation by Gow:

«PO. Nay, Sir, wilt thou not even give us leave to drink of this water?
AM. That shalt thou know when thirst shall parch thy blistered lips».

In his commentary on line 63, Gow noted that dveipéva normally means «relaxed». However,
Gow argued that this meaning «is unsuitable for the effects of thirst». I would like to point out
that the poet has employed adjectival enallage’’>. He means that Polydeuces’ body will be
enervated, i. e. «relaxed», by the effects of thirst.

11 For similar etymological explanations of names 13 For other cases of adjectival enallage cf. my
cf. my Studies in the Poetry of Nicander, page 76. Studies in the Poetry of Nicander, page 51f.
12 Cf. LS] s.v. Umepatpw: «Med., lift oneself or rise

above, TAVTWV».
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18. A BOXING-MATCH IN THEOCRITUS
At Idyl[ 22, line 65 Amycus challenges Polydeuces to a fight:

AM. €ls &l xelpas detpov évavtios dvdpl kaTaoTds.
T1I0. muypdxos 1 kal moool Bévwy okélos. Oppata & Opbd;

line 66 dppata : dupata Iunt.
The critics'* have been puzzled by the meaning of line 66: cf. Gow’s note ad loc. Perfect sense
can, however, be restored to the text if we print the reading dppata, which has been preserved for
us by the Iunt. This edition was printed in 1516: cf. Gow, Theocritus, vol. 1, page xlv. We should

therefore translate as follows:

«Are'® you a boxer or do you kick (6évov)!¢ legs with your feet? And are clinches (dupata)!’
fair?»

Polydeuces asks Amycus whether they are going to box or to wrestle, in which latter case
dppata would be licit, «correct» (cf. LS], s.v. 0pbos 111, b); Moulton-Milligan, Vocab. Gr. Test. s.v.
0pOas («right and fair»).

19. A BOXER’S THONGS
At Idyl[ 22, line 68 Polydeuces mentions the thongs which were worn by a boxer:
T10. Tis ydp, 0Tw Xe€lpas kal épols ouvvepelow pAVTAS;

Translation by Gow:

«PO. Who, then, is he with whom I shall join my thong-bound hands in fight?»

The critics have been puzzled by the meaning of this line: cf. Gow’s note ad loc. It is clear that
Theocritus is referring here to the fact that thongs were wound round the arms of a boxer: cf. Idyll 22,

line 81. We should therefore translate as follows:

«Who, then, is he for whom I shall join arms (xelpas'®) and my thongs?»

14 Dover states that dupata 8 0pfd «makes no used in the pankration (cf. Philostr. Imag. 348 K,

sense», and accepts a violent conjecture.

15 Note the ellipse of the verbum substantivum: cf.
my Studies in the Poetry of Nicander, page 51.

16 The participle 6évov has been employed instead
of a finite verb: cf. my New Studies in Greek Poetry
(Amsterdam 1989), page 20.

17 Cf. LS] s.v. dppa (5): «in pl. clinches in wrestlingy.
The dppata mentioned in line 66 are the cupmiokal
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20. THE HoLLOW SHELL

At Idyl[ 22 line 75£t. Amycus is said to have blown a shell in order to summon his men:

"H p"Apukos kal kOxAov ENOV UKHOATO KOLAOV.
oL 8¢ Bokds ouvdyepber UTO OKLEPAS TAATAVIOTOUS
kKOx\ov duonbévtos del BéBpukes kopdwvTes.

line 75 kcthov M: -\ D line 77 kéyxou v. 1.
Translation by Gow:

«So said Amycus and took and blew a hollow shell; and at the blast of the shell the Bebryces,
whose hair is ever unshorn, swiftly gathered beneath the shady planes».

In his commentary on line 75, Gow stated that kéx)os «is occasionally fem. in later writers, but
kolAnv cannot be right here unless k6yxov is to be read in 77».

It is, however, perfectly possible that Theocritus did in fact consider that kéxMos is feminine in
gender. It should be noted that there are several examples of participles treated as having two
terminations only: cf. Gow’s note on Idyll 15, line 119, quoting Nicander, 7her. 329 katagmxdévTos
dkdvdns. Thus Theocritus may well have written koxhov puombévros in line 77 and kéxhov ... kothnv

in line 75.

21. PREPARATIONS FOR A BOXING-MATCH

At Idyll 22, line 80ff. Theocritus describes how Amycus and Polydeuces prepared for their
boxing-match:

ol & émel olv omelpnow EkapTivarto Boelals
X€lpas kal mepl yula pakpols €ih€av pdvTas,
és péooov olvayov ¢ovor AANANOLOL TVEOVTES.
&vha ToNUs ool podxbos émeryopévoloy éTixOM,
ommoTEPOS KATA vATA AdBoL ¢dos TMelloto.

In his commentary on this passage, Gow argued that the two boxers wound straps of oxhide round
their own hands. It is, however, possible to make better sense of the transmitted text if we imagine that
the Bebryces and the Argonauts wound straps of oxhide round the hands of Amycus and Polydeuces.
They then led them into their midst and watched the fight. We should translate as follows:

«Now when they had fortified their hands with straps of oxhide and wound long thongs about
their arms, they led them into their midst breathing slaughter against each other. In their

eagerness, much toil they had to see who should get the light of the sun behind him».

Note that the poet has employed Subjekrswechsel.

Y For similar cases of Subjektswechsel cf. my New
Studlies in Greek Poetry (Amsterdam 1989), page 92.
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22. THE GIANT BOXER

At Idyl[ 22, line 90f. Theocritus describes how Amycus attacked Polydeuces:

ol 8¢ paxnv étdpake, mONUS & ETEKELTO VEVEUKWS
és yalav.

Translation by Gow:
«he (i. e. Amycus) confused the fighting and, head down, fell on with all his force».

Theocritus is describing here how Polydeuces fought against a mighty opponent. Thus mo\is
means «mighty»?’. Amycus is imagined to stoop towards the earth as he attacked (éméxeito?!). We
should translate as follows:

«he confused the fighting and the mighty man attacked bending towards the earth».

23. POLYDEUCES THE BOXER

At Idyll 22, line 112ff. Theocritus states that, as the fight with Amycus proceeded, Polydeuces
grew stronger:

odpkes 8 @ pev 8pdTL ouvilavov, &k peydhov 8¢
aly’ OMyos yéveT dvdpds. O & alel mdooova yula
abopévov dopéeake movov kal xpolhi dpelvw.
line 114 adEopévov Meineke : anropévov codd.

Translation by Gow:

«And as he sweated the flesh of Amycus fell in, and from a giant in a little while he became
small; but as the work waxed hotter the other’s limbs grew ever stronger and of better hue».

In his commentary on this passage, Gow argued that Meineke’s alteration at€opévou is necessary??.
I would like to point out, however, that the mss. reading dmropévov makes perfect sense. Gow failed
to understand that the poet has employed the present®® participle with a sense of anteriority. Thus he
states that «when the work had started» (&mropévov ... mévov) Polydeuces grew stronger.

24. THE MIGHT OF AMYCUS

At Idyl[ 22, line 118ff. Theocritus describes how Amycus boxed with Polydeuces:

20 Cf. LS] s.v. moAbs 2, b: «rarely of a single person, 22 Dover follows Gow.
great, mighty, uéyas kal moMoOs éyéveo, Hdt. 7. 14». 2 For the employment of the present participle
21 Cf. LSJ s.v. émikewpar (2): «attack», BowTolol with a sense of anteriority cf. Mus. Phil. Lond., vol. X,
(Hdt. 5. 81). page 39.
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"Htou &ye pé€ar T Mhatbdpevos péya €pyov

okalfy pev okawmy IToAvdelkeos ENaBe xelpa,
Boxpos amd mpoPolis k\wvbels, €Tépw & émPBaivwy
SeiTephis TMreykev dmd Aaydovos mAATL yulov.

line 120 étépw Toup: -pn D
Translation by Gow:
«Verily Amycus, eager for a great coup, grasped in his left hand the left of Polydeuces, leaning

slantwise forward from his guard, and stepping in on the right foot swung his mighty fist upward
from the right flank».

The reader will note that Gow printed Toup’s alteration in line 120. Textual alteration is,
however, not necessary. Amycus is described as «attacking with his other hand» (Etépy émBatvwr?4)
and he is said to «bring his broad arm (mhat¥ yulov) up from his right flank». Cf. Idyll 22, line 81

where yula means «arms.

25. THE CRUELTY OF AMYCUS
At Idyl[ 22, line 123ft. Theocritus describes how Polydeuces attacked Amycus’ temple:
AN\ &y’ UmeEavédu kedaf), oTBapli 8 dua xeipt
mAREev Umd okalov kpdTadov kal EmERTECEV OUw.
&k & éxlin pédav dipa Oods kpoTddolo XavdvTos.

Translation by Gow:

«but Polydeuces slipped his head aside and with his stout fist struck below the left temple and put his
shoulder into the punch; and from the gaping temple swift flowed the dark blood».

The reader will note that Gow translated the words émépmecer duow as «<he put his shoulder into
the punch». He admits, however, that «the language is odd». This difficulty is eliminated when we
realize that Theocritus has employed the adjective dpos?, i. e. «cruel». Thus Polydeuces is said to
have «attacked the cruel man»?, i. e. Amycus. For émepninrw + dat. personae = «attack» cf. Thes.
s.v.; in lines 123-24 we are of course faced with hysteron proteron.

26. THE DEATH OF LYNCEUS

At Idyl[22, line 203f. Theocritus describes the death of Lynceus:

24 Cf. L] s.v. émBativo 11, b: «c. dat. pers., set upon, 26 The absence of the article before the substantivized
assault, Tl X. Cyr. 5. 2. 26». adjective dpos is not surprising in Theocritus, as we can

2 Cf. LS] s.v. opés, II: «metaph., savage, fierce, learn from the standard monographs by Ameis and
crueb. Leutner.
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0 8 és OTOPA KELTO VEVEUKWS
Avykels, kad 8’ dpa ol Bhedpdpwy PBapus Edpaper Umros.

line 203 otépa D: x06va TrM
Translation by Gow:
«and Lynceus bowed him and fell on his face, and heavy the sleep that sped down upon his eyes».

In line 203 Gow printed the variant otépa. I would like to suggest, however, that better sense is
provided by the variant x6¢va. Lynceus is imagined to bend towards the earth before dying. We
should translate as follows:

«and Lynceus lay dead (keito%’), having bent towards the earth (¢s x6éva ... vevewkds?®), for (6%)
heavy sleep sped down upon his eyes».

27. ON THE BIRTHPLACE OF DIONYSUS

At Theocritus, Idyl[ 26, line 33f. Dionysus is said to have been born on «snowy Dracanus»:

xatpor pév Aidvuoos, Ov év Apakdvw VidOevTL
Zels UmaTos peydiav émyowida kdTbeTto Noas

Gow was puzzled by the reference to Dracanus. He stated that «two places of the name are known:
(1) a hill on the island of Icaros; (ii) an island west of the Thracian Chersonese (see RE 5. 1645)». 1
would like to suggest that Theocritus has located the birth of Dionysus on the island of Icaros.
Dracanus is mentioned together with the island of Icaros at A. P 7. 651, line 3 AoXixns (=Icaros) Te
kal almelvns Apakdvoro. Nonnus followed Theocritus and also located the birth of Dionysus on the
hill called Dracanus (i. e. on Icaros). Cf. Dion. 9, 16 Apakdvoto Aexaiov dudl koravny.

In a fragment of a hymn quoted by Diod. Sic. 3, 66 Dracanus is named and grouped together
with Icaros and Naxos among the reputed birthplaces of Dionysus:

ol pev ydp Apakdvw o’, ol 8 Ikdpw Mrepoéoon
ddo’, ol & év Nd€w, 8lov yévos, elpadtdTa KTA.

Probably the author of this fragment is referring to the Thracian island of Dracanus. For the
connection of Dionysus with Thrace cf. Ovid, Met. 9, 641f. where the poet mentions the Ismarian
worshippers of Bacchus.

28. FAREWELL TO SEMELE

At Theocritus, Idyl[ 26, line 35ff. the poet bids farewell to Semele and her sisters:

27 Cf. LS] s.v. kelpar (4): «lie dead, 11. 5. 467». 2 For 8¢ = ydp cf. my New Studies in Greek Poetry,
28 Cf. LS] s.v. vevo (3): « generally, nod, bend page 109.
Jforward, of wartiors... v. & Ty yiv Ar. V. 1110».
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xatpot & €veldNs Zepéla kal ddehdeal alTas,
Kadpetar moMals pepenuévar npoivats,

di TO8e &pyov &pefav Opivavtos Aloviow

OUK EMUOPATOV. pNndels Ta Be@v OvdoALTO.

Translation by Gow:

«Farewell to comely Semela and her sisters, Cadmean dames honoured of many a heroine,
who, at Dionysus’ instigation, did this deed, wherein is no blame. At the acts of gods let no man
cavil».

The reader will note that Gow translated the words moMdls pepenpévar fpwivais as «<honoured®
of many a heroine». But who are the «heroines»? Dover thinks that the word denotes «women in
other cities in the “heroic” age», which is lexically impossible: mortal women are not heroines.
Gow writes that «the fpw{var are presumably the anonymous Maenads in their 6{acou», but such
Maenads were mere women, not heroines. The resultative perfect participle pepenuévar gives us
the correct explanation of the phrase: the literal sense is «<who have been honoured by many women
now dead». The word fpwivn can denote deceased women, cf. e. g. LS] s.v. II. The poet wants to
underline that Semele and her sisters have been worshipped by a long line of female devotees
reaching far back into the past.

29. THEUGENIS AND THE DISTAFF

In Idyll 28 Theocritus describes a distaff, which he is sending as a present to Theugenis. Gow
noted that the critics have been puzzled by the meaning of lines 24f.:

Kfivo ydp Tis €pel TOmOS 18wy o’. ‘7 peydha xdpts
dwpw ol ONMyw. mdvTta 8¢ Tlpata Ta mAp dlAwy.

The solution to the problem posed by these lines is obvious once we realise that xdpts, in line 24,
means «pleasure, delight»: cf. LS] s.v. IV. Theocritus means that somebody who sees the
distaff will say that «great pleasure» (peydha xdpis) comes to Theugenis together with a little
gift. He is alluding to the fact that Theugenis is destined to produce beautiful garments with

the distaff: cf. line 10ff. In other words, Theugenis will spend many happy hours working
with her distaff.

30. THE SHRINE OF APHRODITE

At Idyll 28, lines 3-4 Theocritus refers to Miletus together with the shrine of Aphrodite:

Bépoelo’ dupy dudpTn mONV és Nelheos dyldav,
Smma Kimpldos Tpov kaldpw xAdpov U dmdiw.

30 «Admired by many heroines» Dover.
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Translation by Gow:

«attend me without fear to the splendid town of Neileus, where green amid its soft rushes lies the
precinct of Cypris.»

The critics have been puzzled by the reference to a shrine of Aphrodite in line 4. Gow argued
that «the reference to a temple of Aphrodite at Miletus has no seeming relevance here, and accords
somewhat ill with the mention of Athena (1)». It should be noted, however, that the story of the
unhappy love-affair of the children of Miletus (i. e. Caunus and Byblis) was famous in antiquity:
cf. Parthenius XI and Ovid, Mez. 9, 453ff. Moreover, the shrine of Aphrodite at Miletus is
mentioned by the scholia on Idyll, 7, line 115. Theocritus therefore mentioned the shrine of
Aphrodite together with the town of Miletus in order to allude?! to this famous story. Athena, the
chaste goddess of spinning, is purposely mentioned by the poet together with Aphrodite, who
caused ruin for the children of Miletus. Thus the story of the children of Miletus serves as a foil to
the chaste behaviour of Theugenis, who is devoted to spinning.

31. ON SPINNING AND WEAVING
At 1dyl[ 28, line 10f. Theocritus refers to cloaks for men and women:

oV T4 TOMNa eV €py’ ékTeNéoms avdpelols mémlots,
mOMa 8 ola ylvaikes ¢opéolo’ VOATWa Bpdkn.

Gow noted that most editors have treated mémiols as the Aeolic accusative, like 12 mékots, 16
sopots, 20 véoots, etc. Gow argued, moreover, that «a distaff is for spinning raw wool into yarn,
not for weaving yarn into cloth». According to Gow, épya éxTeNeélv must mean «spin» and mémhots
must be dative not accusative. I would like to point out, however, that better sense can be made of
the transmitted text if we understand that Theocritus has employed the verb cuvvekteréw.

We should translate as follows:

«whom (1G%?) you will help in completing (otv ... éxteréons®) many tasks (mé\a ... &py’), men’s
garments (dvdpelols mémhots), as well as many flowing cloaks such as women wear.

32. THE SHEEP OF MILETUS
At Idyl[ 28, line 12f. the poet mentions the famous wool of Miletus:

8ls ydp pdTepes dpvwy paldkols év BoTdva moKoLs

méEavT’ alToéTel, Oeuyéunidds v’ Evvek’ évodipw.

31 For the fact that Hellenistic poets preferred to 3 Cf. LS] s.v. owekTeMw: <help in completingy, T
allude to well known legends rather than to narrate mopdypata Aristid. 1. 442]».
them in full, cf. Mus. Phil. Lond., vol, X, page 51.

32 Cf. Idyll 2, line 67 7@ &0 Téka KkTA.
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Gow translated as follows:

«for twice in the year for aught fair-ankled Theugenis would care might the mothers of the lambs
be shorn of their soft fleeces in the pastures».

I would like to suggest that better sense can be made of these lines if we understand that the
words pdTepes3* dpvwv refer to Miletus. Theocritus states that «the mother of sheep (i. e. Miletus)
might shear (mé€awvt3%) soft fleeces in the pasture twice a year on behalf of fair-ankled

Theugenis».

DRr. HEATHER WHITE
30 C Bethune Road
London N 16 5BD England, UK

34 Cf. LS] s.v. pimpe (2): «of lands, p. phlov, % Note the employment of the middle form of the
onpdv mother of flocks, of game, II. 2. 696, 8. 47 etc.» verb instead of the active: cf. my commentary on
For other examples of the poetic plural cf. my Studies in Theocritus’ Idyl/ 24 (Amsterdam 1979) page 105.
the Poetry Of Nicander, page 8.
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